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A LIITLE HARP PLAYER
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BETEP HIPAIOIIMHA HA CTPYHAX
THE WIND, PLAYING ON THE STRINGS
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MYSTERIOUS STEPS
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THE COCK AND THE ECHO
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CEHbHOP KJIABECHH, UTPAIOIUI MEHYDT
SEGNIOR CLAVECIN, PLAYING MINUETTE
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3ABOJHAA KYKJIA
THE MECHANIC DOLL
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A STAR HAS FALLEN FROM THE SKY

He cneuwa
Andante

< ) |[1wC . — -«
M‘ o Bte = gmie -
TN mlo: o | Ht
- %
I NS
[’ " _ V-
< O |1l || _ °Trie
Ame o e e
<« 9| ;JL‘___D _»4 ]
| , ~HE
. ol |
A ~ cl @
ik _ IR %
) o
W | i ) -~y (e0)
ﬁm i ’ ) © [ aL B
TR o 70 NE



KOJIBIBEJIbHAA
THE CRADLE-SONG
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YCJIOBHBIE OBO3HAYEHHA

DESCRIPTION OF THE SIGNS
0 &l Tax 06038a92eTCH IJIECCAHAO (CKOMLXCHEE) € PRKCANECH

__‘u‘:__x'__ OIPEACICENOR BLCOTH HOC/ICTHEr0 38YKa, JAACH BCOOJIbI0OBAHA B OLe(

{ *“C ne6a 3883109K2a yoana”.

! Means glassando (sliding) with a definite level of the last sound pitch

fixed; used in the “piece” A Star Falling Down From the Sky
i 5% B myece “KOmKE-MLImE" (TOXXATHEA) HCIIOIL30BAHO IIECCARN0 Ge3

= e a—— ¢dExcamEs nocneIHOrO 38yXA.

Glissando (sliding) without last sound fixed is used in “Tag”.

T/EccaBno BAOTL CYPYHEN. Honomgerces HorreM 60/ILIN0r0 DATLNA Npanoi
PYKE —p-, KOTOPhIi CKOJIL3ET 0O KARETE/IH B0/ 62COBOR CTPYHLL

ot IlpaMecHIZETCA B Mbecax “3280/IHAS KyK/IA” H “TaHECTBCHABIC MArE",

Means glissando along the string it is performed by a right thumb-nail -(p)
which slides over the purl along the bass string; used in “Mechanical Doll”
and “Misterious Steps™.

v X

“dancdapnl B 6apaban®, 30ech, DIPEMCHCHZ HMETAITHS 35YJAHAN BOCHHOIO
6apabana, BCIQUIALCTCA HA NCPCKPECMEHALIX § B 6 CTPyHAX B

® OpEAATHX HA X s1a4y.

@X In “A Trumpet and F Drum” is used the imitation of a military drum sound.
It is important on the 5x6 stings crossed and pressed on the Xth key.

B muece “Berep, Erpammmi H2 CTPYHAX” HCIO/ILIOBAHA IXCOCPEMCHTATLEA
32mACEL, KOTOPas 0603aa92¢T AIMCHCHAC THHAMHEKE TPCMaTO. B nannoM
C/Tydac TPEMOJIO BCUOJHACTCS NOAYMEYXOH NATLICE IPABOHE PyKHa.

In the piece “Wind playing the Strings” is uscd an cxperimental sing that
mcans the changing of the tremolo dynamics. In this very case the tremolo
is performed by fingerpads of the right hand.

Ycanenne 38y9a8He TPEMOIO (crescendo).
Intensification of tremolo sounding (crescendo).




)

Ocna6aenre 3syvanns Tpesosto (diminuendo).
Weakening (loss) of tremolo sounding (diminuendo).

Hpenemao BO3MOXHELIH BLICOKRH IBYK Ha CTPYHC (TOIHAS BLICOTA BC
thexcepyerca). Honosm3syercs B mbece “TasECTRCHABIC Iary”, Cnocol
HCOOUIHCHAS NOXO0X HAa HCNOJIHCHAC CIOXHERX (UIaX0/ICTOB, T.C.
YK232T€/ILHLLE MATICN —4- BPaBOi PYKH KACCTCS YKa328H0H CTPYHN! B paione
HEXHCH DOACTABAH, 2 GCILIMANELIA HA/1CT —4- YIAPACT 100 3TOH CTPYHE.

The most possible high sound on a string (the exact height is not fixed). It is
used in “Misterious Steps”. It is performed as a complicated flagcolet that is
the forefinger (-i-) of the right hand touches the definite string in its lower
area. And the fourth finger (-a-) strikes this very dtring.

Iosnimenne Ha 9CTBEPTS TOHA. HCIONMHESCTCE CABATOM CTPYHN (H2
KOTOPOi HAYOETCE HOT2) NOUCPEX rpuca B BaupanicEnd 62COBLIX CYPYRL
A quarter of a tone rise; performed by placing the string (where the note is)
across the finger-board in the direction of the bass string.

peéu Taubyprn (tamburo) BcnoMHESETCS GO/ILIEM DATLCM OpaBOR
PYXH, KOTOPAIH y2pSCT OAHOBPEMEHHO O BCEM BTN HECKO/ILKEM CTPYHAM
¥ UOACTaBKH (B AaHAOM CTy4ac 00 6acosbid cTpyRaM). Hcmom3syercs B
mnece «Tanen CaRbOPETH [BTaphls.

Ttamburo is performed by the thumb of the right hand, which strikes all or
some strings at the same time (here: bass strings).It is used in «Signioritta
Guitar"s Dances.

Ynap no crpyBaM Bcell KECTHIO IPaBOH MUIH /ICBOH pyxa,
A strike over the strings by the whole right or left hand.



CTPAHHYKH IIEJATOFA

MAJTEHLKAA APOHCTKA. [IpucTynan k padore uai

ULCCOH, FHOCTAPANTCCL JAMUTCPCCOBATHL YUCHIKA PACCKAION O
Apemueities nucTpysente — apde, €€ yaAnsHICILIOM
CTPOCHHY i Helemuom rostoce. CpasinTe 38YKOHIBACHCHE HA
apcre » na rutape. B Tom u apyrom cryvae 3te munox. Jaa
HMHTAUHH 3BYHAHUA apdinl HCNOALIYETCR APNEAXIO, KOTOPOE
HCNOAHACTCH npuémosm Tupauno. Hanboncee ynobuan
dopmyna apueaauo —pim- 8 Npasoil pyKe COXPaHACTCA ua
NPOTAMCHKH BCCii Nbechl.

TAHEIl CEHbOPHTBI I'HTAPHI. TemitepamenThan nveca

B IyXe BCHZHCKOH HAPOANOH# MYILIKH.COMHOCTL BOIMHKHET
OpH MCOOMHCHHH ME101HEB, KOTOPaR COUPOBOXKIACTCR
pHTMRYCCKIMI yaapami Tambypuna (tambur). Laa
npasuabuoro pai6opa 3roro ¢pparmenTa neobxoanmo
Pa3’y4laTh OTACALHO MCAOIKIO H OTACIBHO PHTM Tambypuua, a
JATCM YKC COCAMHUTL BMECTE, TOYHO CYHTAR MyaLC.
XOPOBO/I. Xoposoa 31aKoM peGCBKY C CaMOro pausero
nercraa. [1o3Tomy Bam aerxo Gyaer norosoputh 06 3TOM
Tanue. B cpeaneii yacTn “Xoposoaa™ HHXKUBE ronoc cicayer
BLINC/INTL € NOMOIULIO HOITCBOrO 3BYKOK3BACHCHHA
601LIIOT0 DaNbN2 MPABOH PYKH B CJCAHTB 33 €TI0 CBRIAHIILIM
MCOOTHCHUCM (51€TaTo), 4T0o6b AuHHA 6aca e obpuisanace.
TIOJILKA “TON-TON-TOM". Jlerxas, nonsuxHan

MC/IOAHRA TAHUA BCNOIHACTCA C AKUCHTAMH HA CHIBHYI0 1010,
O6paTure BHItMauiC YYCHHKA HA BCDOJHCHHC OCTPBIX
YXOPOUYCHHBLIX BOCLMbIX (CTAKKATO) H HAPOYHTO BLIICPIKAHHLIX
4ersepreil B cpeaneii YacTh nbechl. Onu u3obpaxaor
DPHUTONBLIBAHNSA, XAPAKTCPHBIC IR NOILKH.

BETEP, HIPAIOIIHH HA CTPYHAX. B nsncce asTopom
HCUOAL30BAHA IKCHCPHMEHTLILHAA HOTHAR 3ALKMCH AHHAMIKI,
B KOTOPOH MarianHo bHacH xapdKTep Myswiku.Tpemono
aKKOPAOB MCUOIHACTCA NOAYWEYKOH YKAJATEALHOTO Nanbua
—i- mpaBo# pyxa.

YACH! C KYKYIIKOH. 3uamenntan necea Xykymwky “Ky-

KY" COMCTACTCH C THKAMLEM CTAPCHLKHMX Wacos. OcHoBuan
327342 3TOit NLECH! — BLINOINNTL TOYHO YXAJAHHBLIC WITPHXN.
Mcaoous HCOOAHAETCA HERY'C, 2 AKKONMNANCMEHT — BTOPAR H
TPETLA BOCBMYUIKH OTPLIBUCTO (cTakkato). CTakkaro
HCNOJIHACTCA NBYMA BAPHAHTAMIE: €C.1 CTAKKATHPYCTCA HOTa
H2 OTKPBITOIl CTPYNE, TO BHINOJAHACTCA ITO NYTEM CAYmICHIA
CTPYHbI 60/1b111M A ILUCM LPABOII PYKK —P-, CCH
CTAKKATHPYCTCR HOTA HA UPHAKATOH CTPYHE, TO
yacpxusaoumi o¢ nauicu 1esoit pyxs 6uICTPO OTOYCKAETCR.
MHHH — BJIKO3. b:1103 8 nepesole ¢ AUTAHICKOro

03HAYACT rpycTs, Menanxoans. [lepsonavansvno convnan
MPHYECKAR IECHA IMCPHUKAUCKHX HErpos ¢ Geperos
Muccucunu. O6bi14n0 BLIPIKACT TOCKY IO YTPauCHHOMY
€4acTBI0. IIbeca “Munu — 6.1103” MEET XapaKTepubLIe AnA
ITOTrO CTIAA PUTMBI H HHTOHIILIN.

OENYIIKHH POK—H—POJUL flueca TpebyeT 4eTkocTy
HCTMIOTHCHHA, CTPOTOro COXPAREHUA YKAIAHHOM ANMIMKATYPSI
ACBOIT PYKIS It HHKAKHX 3AMCILICHMIL.

PAHPAPDBl H BAPABAH. B 3Toii nbece Bu MOXeTE
HOIHIKOMUTLCA € HPHEMOM, UMHTHDYIOULHM 3BYYaHHC
socunoro 6apabana. Ou sCHOAMRETCA NYTCM NCPCKPCILIBALINR
5-it # 6-it cTpynut Ha JecaTom naay. lloaroroska
nepCKpemNBaNLA TPedyeT HCKOTOPOro BPEMCHH, JUIR ITOrO B
HLCCE NPETYCMOTPENLI Nay3Ll.

llepexanuxa ganhap ncnoanaeTca BOIIC HOACTABKN

ua 1-it 1 na 3-ii crpyue.

PYMBA. CrpemuTeisian MHILATIOPA B pUTME
NATUHOAMEPNKANCKOI pyMOLL. Me10QMECKYI0 OCHOBY BIéT
6ac. nO?TO.\l}' RCC BIIHNMMIINE IIJIIPJBHCHO na ncnoanennc
KA'lCCTBCHBOrO NCraTo 8 ninkuem rosoce. loaropawnmecs
HOTLI BCPXNEro 10100 wpaTsy PAIULIMI BAALUAMIL.
TAHHCTBEHHBIE HIATH. 3ara;tounan arsocdiepa 3voi

b HNLECLI COATCTCH € NOMOULLID KPACOHNILIX llplléll()n:
HWIUHKRTO, HOCVYRMBINDICM

11O PATULIM MCCTAM JICRI (Il.\lllTﬂllIlM MULILIN YyApLIX

TEACHER’S PAGE

THE LITTLE HARPIST. Bcfore you get down to work with
the picce try and interest the pupil with a story of the oldest
instrument — the HARP - its wonderful structure and
spellbounding voice.

Compare the sound produce in harp and guitar playing.
In both cases it is a pluck. Here arpeggio is conformed for the
harp imitation, this should be performed with a tirando
method. The most convenient arpeggio formula — pim- in the
right hand is maintained throughout the whole piece. i

SEIGNIORITTE GUITAR'S DANCE. The spirited piece with
an air of the Spaaish folk music.

The part accompanied by the rhythmical tambur (a
specific drum) beats is not casy to play. For this part correct
playing you have to tcach both melody and tambur’s rhythm
separately, and only after that put them together. Watch out
for the rhythm.

MERRY-GO-ROUND. Merry-go-round is well-known to
everyone since early childhood. Thus you don’t need talk to the
pupil about this dance. In the middle part of the merry-go-round
the lower voice should be emphasized by the sound taken with the
thumbnail on the right hand, you should also watch for its proper
performance (legato), so that the bass line does not break up.

POLEA ‘STAMP- STAMP- STAMP'. Light, moving dance
melody is played with the stress on the strong fraction. Deaw
the pupil's attention to the shortened acute eighths (socatto)
and the fourths kept deliberately at the middle part of the
piece. This presents the stamps typical for POLKA.

THE WIND, PLAYING ON THE STRINGS. In the picce the
author uses the experimental scores of dynamics, where the
music character is well scen. Tremolo of accords is performed
with the soft part of the fore-finger — i- on the right hand.

THE CUCKQO CLOCK. The famous Cuckoo soag is
combined with the old clock song. The main goal of this piece
is to perform clearly the stated drafts. The music is performed
melodically, and the accompaniment ~ the second and the
third eighths digged up (staccato). Staccato is performed in
two ways: If the note is performed staccato on an open string,
you deafen the string with the thumb on the right hand - p-. If
the note is performed on the pressed string, then the finger on
the lcft hand pressing the string should be quickly raised.

MINI-BLUES. Blucs implies sorrow, melancholy.
Originally this was the lyrical solo of the African Americans’
from near Mississippi. Usually it expresses the spleen over the
lost happiness. The piece Mini-Blues has this style’s specific
rhythms and intonations.

GRANDPA’S ROCK'N'ROLL. The picce demands the
legibility of performance, firm maintenance of the stated
fingering of the left hand and no retarding.

FANFARES’ N' DRUM. Here you may learn the method
imitating the sound of the army drum. The crossing 5th and
the 6th strings on the 10th fret do it. The prepacation for the
crossing will take some time so there are pauses planned in
order to get ready for it.

The fanfares roll-call is donc aftcr the stand
(substitution) on the 1* and the 3" strings.

RUMBA_This swift miniaturc repeats the chythms of
latinos Rumba (=Latino-American). Bass lcads the melodic
background of the picce. Hence all the attention is focused on
legato high quality performance in the lower voice. Take the
upper vaice reiterated notes with different fingers.

MYSTERIOUS STEPS. The mysterious atmospherc of this
picce is created in different ways: pizzicato, knocking to the
diffecent parts of the sounding board (imitation of a small
percussion instrument), glissando along the sixth string



lll'CTp)'“('llTOH). FICCaNL10 B,.10.1b abGMOTKH IllCCTOﬁ CTPYHLL H
DPEACILHO  BOIMOAKUKMIX 3RYKOR - A (1 041128 RLICOTA HEC
d)ux(upycrcn). lipcacie 4em HanwaTs WIPATHL ITY NLECY,

CICAYCT PA30OPATLCA CO IBYKOHIBICHCHHEM ITHX KPaCOMHBIX

npuEMoOB H BOUIPATL MX OT.1cALHO, A0ONBARCH YBCPLHHOTO HX

HCNONRCHHA.
BECEJILIE CYYIIEHBKH. bcca 9TI01HOTO XapaKTepa
NPEANAINAUCH LIA OCBOCHHA TCXHHKH ramMM000pa3nbIx
Daccaxeii. 02H0OroNOCHAR MENOINYCCKAR THNHA HCUOINACTCH
B OpCAe/Iax nepsoi MO3IMLIMM, YTO HOIBONACT COCPCIOTOUHTH
BHHMAHIC YYCHUKA MA NOCTHKEHHH MRKCMMATLIOR GeriocTh.
KOMKH-MHWIIKH. CTpemuTenbnas ONMOr0N0CHan
MCJI0HA NEPBOH “acYi HADOMHHACT BCCEAYIW UOroHiw Kotnkn
32 MLItUKO# B M3BCCTHOU RETCKOH Hrpe. [auccanao
Hcnoausercs 6¢3 duxcauny nocneauero 3syxa. B cpeasei
HaCcTH NbLCCLI YMCHHKY HCOGXOAHMO KaK MOXHO APYC
BLUIC/IATH MCJIOIBI0 BEPXHErO ro.10ca.
KHCKHHO TOPE.
JTa MPHHATIOPA HANOAHCHA HPUYCCKON HPOHMCH. ..
NnageT KuCcKa B KOpUnope,
Y seé€ Gonbwmoce rope:
3npie monu Geanoit Kucke
He Rai0T yKpacTb COCBCKH.
Naunoe yersepocrumue B. Jaxomepa XaK HE:ALIR TyMiue
06LACHACT XapaxTep DBCCHL 31€Ch HCHOABLIOBAN HPHEM
nonepe4noro subpato, XOTOpHIE H306paxacT xanobroe
MAYKAHLE KHCKH.
Hcnoanaerca 210 npHEM OyTeM CMCINCHHA 3-H CTPYHBI
DaTLUCM NCBOH PYRE B Hampasncuun K 4-if cTpyne.
NETYINIOK M 3XO. 34akoMCTBO € 3TOH NLECOH MOXKHO
Havarts urpoi s “llerymxa B 3xo0”™. a8 3T0r0 nOICAHTE
MYILIKY Ha aBe napTud. Morms lleTymxa (1-if TakT) chirpaer
Y4CHMK, 2 MOTHB Jx0 (2-H M 3-H TaKTH) — yYHTE L. 3aTEM
moMenaiiTech. [locne TaKoro BapHAHTA BCHOAHCHHA PeGEHKY
Acrye u uuTepecAee Oyaer paboTarTs Hal NLECOH.
Bce akxopas! B BEH ErpaioTcs upuémom 6appa.
[IPOTYJIKA HA ITOHH. B prece npeobaaiaer purM
HWICCTHAMMATLIX HOT B PAIIHYHBIX MCJIOAMYCCKHX BAPHANTAX,

H3006PaXKAIOMHX CCMCHALINE MATH MAICHLKOTO CHMURTHYHOIO

nonu, KOTopwLii KaTaeT nereil. Pabora man 3700t nouecoi
103B0MT PAIBHTHL HCIABHCOMOCTL DANBLUCB ACBOIl PyKit, A
TaKAKE BLIROCTHBOCTE B HCOPCPLIBHOM [IBHIKCHNH.,

CEHbOP KJIABECHH, HTPAIOMIHUH MEHYJT. lueca
HAUKCaL2 B CTHAC KIACCHYECKOro McayiTa. Huurauus
3BY4aHHA K1ABCCHHA NOCTHIACTCA CMEHOI TemOpos. Peakun
TCMOp (HOARIACTCA UPH HIPC Y BINDKHETO NOPOXKKaA), 2
MaArkuii Temdp (sul tasto) 38y48T Opn mrpe upasoi pykoi
y rpuda.

3ABOIHAA KYKJIA. MyjniKannHan KapTuiika,

HOKA3bIBAIOUIAR TAHCU MEXAMAYECKON KYKaL! 0T ¢€ 338013 H
RO UOHOI ocTauosKi. llpumeuncTca xpacowusii npucém ~
FANCC10 B10AL 06MOTHE 6-i CTpyum (xax » meece
*Tauncrseunsic maru”). A TaKXe €CTh 201304 C
HCO0.1L30BINNEM HCKYCCTBEBHRIX (DIAKOACTOB, KOTOPBIC
Tpebyl0T npearapuTeNbrOl OpopaboTKK IToro upuéma.

C HEBA 3BE3JOYEA YHAJIA. Muorue uabnawaain, Kak s
nounoM Hebe N30T 3BEIAM. ITO 0%CHL KOPOTKISE
sruosenyn... TAKOFrO pola NOBCPHTEALHULIL PA3rOBOpP MOMET
NOMOYL BAIICMY PEOCHKY OOHATL HACTPOCHIE ITON nuechl. B
HCil fICHO/IL3YCTCR NpHEM FIMCCARa0 ¢ uxcanueii Koneynoii
HOTH. TaKTH € ITUM OPHEMOM XKEAATCNLHO 0TPaboTaTh
CHIYA1A K2K OTACNLHLIC YTIPAMHCIHA,

KOJ/IBIBE/ThHAA. Oucus, nnasuan, Markan mc1oams

3TO0it nLeclt TPEOyeT oT ucooauNTENR MalTH ncankaTHOE
IBYKOUIBIICHCHNE, YTOBL! HE HAPYHINTL NapaKTCP
Koabibensnoii. Ocofoc BHIMAHKC YaeauTs raasnoii MEI011N,
HO He 320L1BATL i BPCMCHAMI UOABIRIOUINCCA noaroockst. Bee
FO10C2 JCHOJIMAIOTCA 1A MAKCHMAILUO BOIMONIOM ACFATO.
HOKTIOPH. HoxTopn - sn3uikainoe llp()ll]!!.('.'lCI.ch
(HANCBNUAR, AUPINCCKAR HLECE MCHTATCILUOMO 1 27101 HMCCKOFO
XapaKTepa), HPCANATNAICUUOC [LIR HCHOIMENUA M OTKPLITOM
BOIIYXC 8 wovitoe BPCMA.

winding and the highest sounds possible - A the pacticular
height is not noted. Before you get down to the piece, you
should practice playing this beautiful methods separately,
perfecting the manner of playing.

MERRY STAIRS. The piece with the etude character
intends for the gamma-typed passages study. One-voice
melodic line is performed within the first position, what
allows concentrating the pupil’s attention to the achievement
of the maximum fluency.

TAG. Swift one-voice melody of the first part reminds
the funny chase of the Cat for the Mouse. Glissando is
performed without the fixation of the last sound. The pupil
should strongly emphasize the tune of the upper voice in the
middle part of the picce.

THE PUSSY'S WOE. This miniature is full of lyrical irony...
Pussy weeps behind the door,
Poor thing can’t suffer more:
Wicked people watch their meal
And the sausage she can't steel.
(English verse — by M. Makashina)

This poem by B. Zahoder interprets the character of the
piece perfectly. The method of the crossed vibrato is used here
— to express the Cat's miserable miaow. It is performed by the
move of the third string with the finger on the left hand
towards the fourth string.

THE COCK AND THE ECHO. The acquaintance with the
piece you may begin with the game ‘the Cock and the Echo'.
So, divide the music into two parts. The pupil will play the
Cock’s part (the 1* bar), and the teacher ~ the Echo’s part
(the 2* and the 3™ bars). Then change your parts. After such a
variant it will be more interesting for the kid to work over the
piece. All the accords are performed with the barre method.

A RIDE ON A PONY . [n the piece the rhythm of the
sixteenths notes prevails in various melodic variants,
expressing small funoy pony mincing steps who takes little
children for a ride. The work with this piece let the fingers on
the left hand develop indcpendence, as well as bearing
capacity in the uninterrupted movement.

SEGNIOR CLAVECIN, PLAYING MINUETTE. The picce is
written in the classic minuct style. Clavecia (harpsichord)
sound imitation is achicved by the interchange of timbres. The
legitimate timbre (appcears while playing at the lower step),
and the soft timbre (su/ tasto) appears while playing with the
right hand at the neck.

THE MECHANIC DOLL. The musical picture which shows
the mechanic doll dance since the very start () up to its full
stop.

A STAR HAS FALLEN FROM THE SKY. Many of you werc
once watching the stars fall in the night sky. These are sudden
and very short moments......... such a sincere conversation |
can help your pupil pertain the mood of this piece. In it the
method glissando with fixation of the final note is used.
Measures (bars) should be practiced beforehand as separate
exercises.

THE CRADLE-SONG. Very smooth soft melody of this
picce requires the delicate manner of sound produce so that
the performer docs not destroy

NOCTURNE. Nocturne is a music cecation (mclodic picce
with a romantic and clegic character) to be performed in an
open air at nighttime.



	0000
	0001
	0002
	0003
	0004
	0005
	0006
	0007
	0008
	0009
	0010
	0011
	0012
	0013
	0014
	0015
	0016
	0017
	0018
	0019
	0020
	0021
	0022
	0023
	0024
	0025
	0026
	0027
	0028
	0029
	0030
	0031
	0032
	0033
	0034
	0035
	0036
	0037
	0038

